











35.

A rare Chelsea figure of a Italian beggar,
modelled by Joseph Willems, standing,
wearing a black tricorn hat, and pale long
cape, his right hand holding out a purse, the
square canted base applied with coloured
flowers and leaves, 8 34" high, circa 1754, red
anchor mark

Provenance; A Scottish Noble Collection

See Yvonne Hackenbroch, Chelsea and Other
English Porcelain, Pottery and Enamels in

the Irwin Untermyer Collection, Figure 44,
Plate 20, for a similar figure. Another, from

the Wallace Elliot Collection, is in the Victoria
and Albert Museum



36.

A rare Chelsea carp form tureen, cover and stand, the tureen finely naturalistically painted in brown and
pale yellow, the oval stand moulded in relief with overlapping leaves, picked out in turquoise and shades
of green, with puce veining, and in coloured enamels with a flower spray and scattered flowers, brown
line rim, the stand 15 %” wide overall, circa 1755, no marks

Provenance; The tureen with The Antique Porcelain Company Limited, the stand from the T D Barclay
Collection, number 66

Mr Ford’s 1755 Chelsea Auction Catalogue records ‘Two exceeding fine carps, and two fine dishes to
ditto’. Another example, lacking the stand, was in The David and Peggy Rockefeller Collection




37.

An extremely rare Chelsea figure of a fisherman, modelled by Joseph Willems, the young man standing,
wearing a black wide brimmed hat, white shirt and red breeches, a long handled basket of fish over his
left shoulder, before a tree-stump, the mound base applied with coloured flowers and leaves, 8” high, circa
1754, red anchor mark

Provenance; Nelson A Rockefeller Collection

Exhibited; Flowers and Fables, National Gallery of Victoria, Melbourne, 1984-85, number 65

Figures of fishermen appear several times in the 1755 Chelsea Catalogue, and this model is probably that
listed in the Thirteenth Day’s Sale, 24™ March 1755, lot 7 ‘A fine figure of a fisherman with a basket on
his back’

A related figure, from the Untermyer Collection, is illustrated by Yvonne Hackenbroch, Chelsea and
Other English Porcelain, Pottery and Enamels in the Irwin Untermyer Collection, plate 27, figure 41



38.

A rare pair of Chelsea large melon shaped tureens, covers and stands, each stalk loop handle with applied
flower and leaf terminals, the tureens naturalistically decorated in bright yellow, green and brown, the
stands centrally painted with flowers and leaves, 6 %” long, circa 1755, red anchor marks and numerals 2
and 7

Provenance; With The Antique Porcelain Company
American Private Collection

See F S Mackenna, Chelsea Porcelain, The Red Anchor Wares, plate 32, figure 65, for a similar pair
Melon tureens are recorded in the Christies sale catalogue, 10" May 1755, lot 38 “Two fine melon for
desart(sic)




39.
A rare Chelsea round stand, for an eel tureen, moulded in relief with overlapping leaves, boldly picked
out in coloured enamels, on a basket moulded ground, brown line rim, 10” diameter, circa 1755, no mark

Eel tureens and stands are mentioned in the 1755 Chelsea Sale Catalogue, Second Day’s Sale, Tuesday
11% March, lot 94 ‘Two very fine eels and plates’

40.

A Chelsea model of a finch, its plumage finely detailed
in coloured enamels, and perched on a leaf applied
tree-stump, 4 4" high, circa 1755, red anchor mark




41.

An extremely rare Chelsea small
tureen and cover, in the form of a
lemon, after a Meissen original,
naturalistically decorated in yellow,
the sides of the base applied in bold
relief with very finely modelled
flowers and leaves, picked out in
coloured enamels, drawing towards
ribbon tied stems, which form the
handle, the cover with high flower and
leaf knop, 5” high, circa 1753-55, no
mark

Provenance; American Private
Collection

See The Catalogue of The Lady
Ludlow Collection of English
Porcelain at Bowes Museum, number
75, for an identical tureen, (possibly
the pair to the present example),
acquired by Lady Ludlow in 1923

The Christies sale of 1756, Third
Day, records lot 10 ‘Two fine lemons,
ornamented with flowers’



42.

An unrecorded Chelsea figure of a young Chinese
woman, the modelling attributed to Joseph Willems,
standing, her hair tied up with a black head scarf, her
yellow and red trimmed turquoise long coat revealing
a flower painted dress, and holding a long cane and

a rose, on flower applied and scroll moulded base,
picked out in puce, 8 %" high, circa 1754-55, red
anchor mark

See Yvonne Hackenbroch, The Irwin Untermyer
Collection, figure 39, plates 29-3, for a figure of a
Chinese boy relating to this figure, his robes similarly
painted to the present figure. The distinctive scroll
base of the present figure is also unrecorded



43.

A Chelsea large round tureen stand, boldly painted in coloured enamels, probably by Jefferyes Hamett
O’Neale with a central roundel of flowers and leaves, the broad border with exotic birds in wooded
landscapes, and birds in flight, within a formal gilt border, 11 %/s” diameter, circa 1756-58, gold anchor
mark

Tllustrated; Stephen Hanscombe, Jefferyes Hamett O’Neale, China Painter and Illustrator, figure 73




44.
A rare pair of Chelsea plates, finely painted in purple monochrome by Fidelle Duvivier with continuous
scenes of military encampments, with mounted figures and tents, gilt line rims, 7 7/8” diameter, circa

1765-69, gold anchor marks

Provenance; Hugh Langmead Collection

A teapot with near identical decoration is in the Victoria and Albert Museum. See also Geoffrey Godden,
Fidelle Duvivier, 2004, where the author suggests these pieces are from a unique service




45.

A Chelsea chocolate cup and trembleuse saucer, the cup with two ‘C’ scroll loop handles, painted
in coloured enamels with ‘dishevelled’ birds in wooded landscapes, within gilt flower and scroll
cartouches, the claret ground with gilt winged insects, gilt dentil rims, circa 1765, gold anchor
marks

Provenance; Lady Ludlow Collection



46.
A rare pair of Chelsea plates, each finely painted in coloured enamels with interlinked flowering
branches, supporting exotic birds, the rim with five claret ground panels, each decorated in gilt with a

butterfly, within a gilt scroll moulded cartouche, and gilt scroll moulded border, 9” diameter, circa 1770,
gold anchor marks

Provenance; With Roderick Jellicoe
Hugh Langmead Collection
The decoration of these plates is inspired by the drawings of imaginary flowers by Jean Pillement,

engraved and published by Edouard Gautier Dagoty in 1770 in the book ‘Fleurs Idealle Inventee et
Dessinee par Jean Pillement’




47.

A Chelsea flared beaker, finely painted in coloured enamels with elegant child couples in wooded
landscapes, one boy playing a violin, within gilt flower, leaf and trellis cartouches, on a blue ground, the
interior with gilt flowers, beneath a gilt dentil rim, 3 %" high, circa 1758-60, gold anchor mark




48.

An important pair of Chelsea ogee shaped castors and pierced domed covers, from the Mecklenburg
Strelitz Service, each painted in coloured enamels with three panels of birds in fruiting branches, within
gilt scroll moulded cartouches, the blue ground finely decorated in gilt with butterflies and other insects,
each cover pierced with three ‘fish-scale’ panels, and with leaf moulded knop, on round base, 7 ¥2” high,
circa 1763, gold anchor marks

Provenance; From the service commissioned by King George IIT and Queen Charlotte and presented in

1764 to the Queen’s brother, Adolphus Frederick IV, Duke of Mecklenburg-Strelitz
(1738-94)

Mrs John Ravensky, Sotheby’s, New York, 26" January 1957, lot 514

In the Royal Collection are 137 pieces from this service, presented to HM Queen Elizabeth
in 1947 by James Oakes, to celebrate her Silver Wedding Anniversary



49.

A rare Derby large vase, of exaggerated rococo form, boldly
painted in coloured enamels with butterflies, caterpillars and other
winged insects, within pale turquoise borders finely applied with
white flowers and leaves, and flanked by figures of Venus and
Cupid, on scroll moulded base picked out in turquoise and gilt, 12
" high, circa 1760, patch marks

Provenance; Dennis G Rice Collection
See Dennis G Rice, Derby Porcelain, Page 161, figure 139, for

a related vase, where the author notes these vases have insect
decoration by an uncommon hand




50.
A Derby small model of a Bullfinch, naturalistically decorated in coloured enamels, and perched on a

green glazed tree-stump, applied with coloured flowers and leaves, 2 %/s” high, circa 1770, no mark

Provenance; Whiteley-Tolson Collection

Exhibited; Albert Amor, Birds in Branches Exhibition, 2000, number 26



51.

A Derby small model of a Blue Tit, naturalistically
decorated in coloured enamels, and perched on

a green glazed tree-stump, applied with coloured
flowers and leaves, 2 5/s” high, circa 1770, no mark

52.

A Derby small model of a Blue Tit, naturalistically
decorated in coloured enamels, and perched on

a green glazed tree-stump, applied with coloured
flowers and leaves, 2 %/s” high, circa 1770, no mark



53.

An extremely rare pair of Plymouth models of pheasants, each modelled with head turned, and tail
feathers raised, its plumage decorated in yellow, pale blue, puce, brown and iron red, on tree-stump
shaped base, applied with coloured flowers and leaves, 5 3/s” high, circa 1768-70, no marks

Provenance; Sotheby’s, London, 14™ May 1974, lot 125
See F S Mackenna, Plymouth and Bristol Porcelain, numbers 45 and 46, for a pair of taller models of

pheasants, in the white. A coloured pair of this larger model is in the Lady Ludlow Collection, Bowes
Museum



54.

A rare set of four Plymouth figures of the Continents, in the white, each represented by a standing young
woman; America with feathered headdress and tunic, drawing an arrow from a quiver, a dog at her feet,
Asia holding a censer, a camel at her side, Africa with a crocodile and a lion at her feet, and Europe
holding a book and an artist’s palette, a horse, cannon and cuirass at her feet, each on scroll moulded
mound base, 13 %” high overall, circa 1768-70, no marks

Provenance; T D and T O Kellock Collection
Sotheby’s, London, 18" July 1972, lot 127

Exhibited; Mint Museum, Charlotte, NC, October 2004 — January 2005



55.

A rare Worcester hexagonal ‘frill’ vase, in the
white, with flared pierced basketwork rim,
probably modelled by John Toulouse, each
handle modelled as a female mask, united by
finely modelled swags of flowers, suspended
from ribbon ties, above a bold leaf scroll
band, the foot moulded with stiff leaves, 8 %4”
high, circa 1768-72, no mark

Provenance; Coldwell Collection

Clifton Collection




56.

A Worcester deep plate, from the celebrated Duke of Gloucester Service, brilliantly painted in coloured
enamels with a cluster of fruits and leaves, and two insects, the border painted with cartouches of insects,
alternating with fruits, within a green and gilt rim, 8 %" diameter, circa 1772, gold crescent mark

Provenance; Sir Jeremy Lever Collection



57.

A rare Worcester large round punch bowl,
the interior painted in coloured enamels
with exotic birds in a wooded landscape,
within a blue and gilt flower head and

leaf scroll roundel, and with blue and gilt
flower head medallions alternating with
coloured scattered flowers and leaves, two
butterflies and a bug, within a blue and gilt
leaf scroll and diaper band, the exterior
superbly painted with exotic birds in wooded
landscapes, within three gilt ‘C’ scroll
cartouches, and with smaller cartouches of
puce flowers and leaves, and mirror shaped
cartouches of birds, on a blue scale ground,
11 %” diameter, circa 1770, blue fret mark




58.

A rare Worcester twelve sided dish, finely painted in coloured enamels with the Lord Henry Thynne
pattern, with a house in a wooded river landscape, within a turquoise, black and gilt border, and with
clusters of fruits and leaves, alternating with birds in flight, the blue ground rim with a gilt leaf scroll and
interlinked band, 11 %” wide, circa 1780, blue crescent mark

Provenance; Zorensky Collection

Tllustrated; Worcester Porcelain, The Zorensky Collection, page 200, number 221




59.
A rare pair of Worcester hexagonal vases and domed covers, each
with pointed knop, finely painted in Japanese Kakiemon style with
fantastic birds perched on rockwork, in branches and in flight,
amidst flowering branches, within gilt ‘C’ scroll cartouches, the blue
scale ground with smaller cartouches of flowers and leaves, 11 %"
high, circa 1768, blue fret marks



60.

A Worcester ovoid vase and domed cover, with
flower knop, finely painted in Japanese Kakiemon
style with fan shaped panels and roundels of exotic
birds, flowers and banded hedges, on a powder blue
ground decorated in gilt with flowers and leaves, 7
%" high, circa 1768, no mark

Provenance; Hugh Langmead Collection

See ECC Loan Exhibition, 1947, number 427, for
an identical vase and cover

61.

A Worcester ovoid vase and domed cover, with
flower knop, finely painted in Japanese Kakiemon
style with long-tailed birds, flowering trees and
rockwork, within gilt ‘C’ scroll cartouches, and
with smaller panels of flowers, on a blue scale
ground, 9 %" high, circa 1768, blue fret mark



62.

A superb pair of Barr, Flight and Barr Worcester flared vases, each with two fixed gilt ring handles,
brilliantly painted in coloured enamels with a basket of flowers and leaves, on a stone ledge, within a
square canted gilt panel, on a salmon ground decorated in gilt with an all-over star design, with Greek-
key borders, on round base, 5” high, circa 1805-10, script mark in brown beneath a crown, and inscribed
‘Manufacturers to Their Majesties and The Royal Family

See Henry Sandon, Flight and Barr Worcester Porcelain, 1783-1840, page 80, plate 64, for a rare
garniture, including a pair of vases of this form



63.

A rare Coalport garniture of three shield shaped vases, of Nelson interest, painted by Thomas Baxter in
puce monochrome, the central vase with Cupid with his bow, the smaller vases with Emma Hamilton
standing in a garden setting, within gilt oval panels, on a gilt chequered ground, within boldly coloured
bands of flowers and leaves, on square base, 11 %4” high, one vase signed T Baxter and dated 1802

Provenance; The central vase from the Godden Reference Collection

See Bonhams, London 23" April 2024, lot 21, for a pair of vases of this form, ‘The Nelson Vases’, also
painted by Baxter with Emma Hamilton, sold by Albert Amor in the early 20" century with a supposed
provenance to Nelson. The scenes on the present smaller vases are taken from engravings of Emma
Hamilton’s ‘attitudes’
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